WATER ENOUGH FOR ONE ROOT

Barbar Benish was born in California and came to the Czech Republic for the first time in
1979 at the of 21. Later she participated in the exchange exhibit *“ Dialogue-Los
Angeles* at Prague’s Lidovy Dim Gallery, and since 1990 has realized several solo
exhibitions here. Today Barbara lives in Prague, returning to the country of her ancestral
homeland.

In early 1995 we had the idea to somehow celebrate this event. By chance, the
lower hall of Ménes gallery was empty. Although it poses a complicated space for
installations due to the uneven surface of the high ceilings. On the other hand, it is in a
beautiful location in central Prague, surrounded by nature, with a meditative view of the
green Zofin Palace and the flowing river.Barbara thought to create an installation that
would tie in the surrounding nature; she wanted to take advantage of the beautiful spot on
the river Vltava. In a later interview for the magazine Ateliér, she said :”the Vltava is the
lifesource for Czechs, metaphorically and literally {at least historically}. My working
process questions what this place {or any place for that matter} then means to the newly
arrived foreigners; socially, economically, and symbolically..In the end, all these aspects
are brought up about how far one can be acculturated and still preserve one’s own
identity or past.”

I think that this worked in two ways. There probably is not a more symbolic site
in all of Prague, perhaps in all of the Czech Republic, for representing the spontaneous

and autonomous history of the arts and culture here than MANES. It’s hundred year old
history has always been based on the representation of a “pure’ national culture, fully
conscious of its roots in order to open up to the rest of the world, with respect to specific
individual ethnic groups. I'm convinced that an art of such cosmopolitan character,
because it is completely responsible in transversing the border of it’s own political-
economic location. If consequently with this idea, the identity of Manes’ past was
disturbed, it is all the more reason, we agreed, to celebrate, that it is no longer as it was.
The artist claims, “I wanted to find something like a homecoming, or a searching for
roots.”

The visitor to the installation went from the dark space below to the large, sun-lit
room, filled with two large sculptural objects on the floor and three suspended from the
ceiling, ten meters up. These objects were made of silk parachutes, blown-glass
elements, and live flowers. Situated into the glass windows of the lower room,



“CHRISTMAS FLOWERS”, was studded with artificial flowers of molded resin, like a
jeweled relief window. The rest of the glass surface reflected silhouetted objects against
the Vltava river below.The whole environment was filled with the music of PHILIP
NOSHIRO ,whose compositions are concerned with tonality in contemporary classical
music. As a Czech-Japanese, his work also questions the roots of his descent and the
displaced relationship to the earth...

The large hanging “flowers” aim for the traditional woman’s working materials
like sewing, embroidery, fabric decoration molded baked goods, and flower
arrangements. The parachutes are hand-dyed and silkscreened with decorated patterns.
[MAMMOLOVNIK] Glass spheres which could also be rescue buoys or breasts flowers
and other real materials adorn the work. This craft element traces back to a humanizing
root of the advent of the natural and mechanical worlds. Perhaps it is reflected also in the
tonal systems created in music, wherein a living folklore is made into a social tradition.

Perhaps it is a specific female attribute, the sense of genia loci, to realize the continuity of
self into a space. A motto of Barbara’s , who quotes Beckett, is that spiritual
displacement exists only in the sense of deepness. She embodies the whole being of the
artist, searching for roots, in order to ensure that her message is without boundaries in
the world.

Vlasta Cihakov4-Noshiro

O KORENECH A VZTAHU K ZEMI

Barbara Benish, narozend v Kalifornii, pfijela do Cech poprvé ve svych jednadvaceti
letech v roce 1980. Pozdéji, v roce 1989, se podili na vyménné vystavé Dialog Praha —
Los Angeles v prazském Lidovém domé. Poté byly ndvstévy Castéjsi, po roce 1990
provdzené i samostatnymi vystavami. Dnes Zije Barbara v Praze, a vytvorila si zde i své
rodinné zazemi.

Nekdy na jafe 1995 nds spole¢né napadlo, Ze bychom mély tuto uddlost
presidleni néjak oslavit, a to nejlépe vystavou. Za vhodnou ptdu byl zvolen dolni prostor
Minesu, sice komplikovany pro jakoukoli instalaci svym ¢lenénim a nerovnomérnou
vyskou stropti, ale zato s prekrasnou polohou v centru Prahy, a zaroven blizko k pfirodé
s meditativnim pohledem na zeleii Zofina a plynouci feku. Barbara zamyglela vystavu
jako instalaci uzce svazanou s prirodou a okolnim prostorem, chtéla maximdlné vyuZzit



krasného mista na VItavé. V pozdéjSim rozhovoru pro Casopis Ateliér fekla:,,VItava je
Zivotaddrnym zdrojem pro Cechy, pfenesené i doslovné, a moje prace svym zptisobem
obsahuje i problém otevirdni této zem¢ cizinctim, ktefi sem prichazeji, ono ekonomické a
kulturni uvolfiovéani a vSechny tyhle aspekty, které nakonec vzbuzuji otdzku, jak daleko
miiZzeme jit v prijimani nového a pfitom si zachovat vlastn{ identitu.*

Myslim, e §lo o oboustranné piani. V Cechach a v Praze neni snad
symboli¢téjSi misto pro spontannost a autonomii déjin vytvarné kultury, neZ je Manes.
Jeho stoletd tradice se vZdy zaklddala jak na autentické reprezentaci ndrodnich kultur,

s plnym védomim jejich kofend, tak i na otevienosti celému svétu, s respektem ke
specifiku jednotlivych etnickych skupin. To vSe s pfesvéd¢enim, Ze uméni je svym
charakterem kosmopolitni, protoze velmi odpovédné prekracuje hranice svych politicko-
ekonomickych lokalit. Jestlize tedy v tomto smyslu narusila identitu Ménesu totalitni
minulost, tim spiSe vznikl vzajemny diivod k oslavam, Ze uZ tomu tak neni. Pozadavek

autorky, ,,chtéla jsem tim zalozit néco jako navrat domil, nebo hledani kofend*, byl
vzdjemné opodstatnény.

S ptichodem jara se podafilo oslavit jak pfirodni sily, velebici cyklickou
regeneraci Zivota, tak i jejich vztah k lidské tvofivosti. Nav§tévnik instalace postupoval
od temnych mist ke svétlym, od dvou velkych skulpturalnich objektd na podlaze ke tfem
zavéSenym od stropu z takika desetimetrové vysky, jez byly vyrobeny jako kvéty
z hedvabnych paddki, ale také z foukaného skla, kovovych ¢asti, umélych kvétin, i
soudasti zivych kvétin. Cést sklenéné stény, umoziiujici priizor k Vltavé, byla vytvorena
umeéle jako Sperk reliéfniho okna z lité pryskyfice, [CHRISTMAS FLOWERS] ostatni
sklenénd plocha odrédzela siluety objektu proti plynouci Vltavé. Celek obklopila hudba
phila noshiro, ktery se zabyva komponovanim a tonalitou soucasné klasické hudby, ale
také jako Cech a Japonec si klade otdzku po kofenech svého pivodu a kontaktu se
Zemi....

Kofeny lze podle mého nazoru identifikovat nejen ve vnéjSich symbolech, ale
hlavné a pfedevs§im v metodice umélecké prace. Barbara ve své tvorbé uplatiiuje ryze
Zenské prvky, jez dosud v uméni byly potlacovany. V americkém uméni 60. a 70. let
existuje tradice ,,pattern painting*‘, zaméfrené na typicky Zenské pracovni postupy jako
Sitf, vySivani, dekorativni prace s textilem, zdobeni peciva apod., jeZ se autorinym
prispénim rozsitily v pisobivou instalaci. Fialovy padak, [ MAMMOLOVNIK] potistény
dekorativnim vzorem, ¢i sklenéné bariky, které mohou pisobit jako zachranné béje nebo
Zenska nadra, vkus a cit pro kvétiny a dal$i materidly, které Zivotn{ praxi zkrasluji, to
vSechno jsou redlné prvky, které by bez praktické dovednosti nevedly ani ke kofentim
lidské tvotivosti, vcelku ptirozené a mechanicky pfijimané.

Povazuji vSechno toto tsili za velmi prospésné a vzacné, pravé proto, Ze se déje
prostrednictvim uméni. Snad je zapotfebi i Zenské intuice, aby byl objeven smysl genia
loci s predstavou o kontinuité a autostylizaci kazdého mista. Krédo Barbary, ktera cituje
Becketta, kdyZ fikd — duchovni vyvoj existuje jen ve smyslu hloubky, zdroven umoZznuje



vSem umeélciim, aby patranim po kofenech si zajistili icinek svych poselstvi bez hranic
po celém svété.

Vlasta Cihakova-Noshiro

Catalogue exerps: “Emancipation into Solitude” 1995



